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COSTACHE OLAREANU. STUDIU MONOGRAFIC
- REZUMAT -

Constientizand importanta plasarii in centru a unor scriitori, mai putin aflati in vizorul
publicului cititor, si plecand de la premisa ca incd nu s-a realizat o monografie a vietii si a
operei lui Costache Olareanu, la propunerea ,,scolii de critica literara” de la Targu Mures, sub
indrumarea criticului si poetului Iulian Boldea si a lui Cornel Moraru, s-a nascut dorinta
realizarii acestui studiu. Aceasta propunere are ca scop intregirea imaginii de ansamblu a
»Scolii de la Targoviste” printr-0 Serie de lucrari de doctorat dedicate lui Mircea Horia
Simionescu, Radu Petrescu, Alexandru George, urmand intr-un mod firesc, cronologic chiar,
Costache Oldreanu. Stiind foarte putin sau aproape deloc despre Costache Oldreanu, husean
de-al nostru, al moldovenilor, am simtit o strangere de inima, initial. Dar am inteles imediat ca
este o provocare. Si incd ce provocare!

Cercetarea dedicata scriitorului Costache Olareanu, intitulatda Costache Olareanu.
Studiu monografic , este un demers complex care acopera ambele dimensiuni ale personalitatii
amintite, respectiv viata si opera acestuia, contextul socio-politic in care si-a desfasurat
activitatea literara, grupul literar ,,Scoala de la Targoviste” din care face parte si nu in ultimul
rand, postmodernismul.

Lucrarea de fata isi propune sa patrundd in universul de creatie al scriitorului,
observandu-i mecanismul si tehnicile de lucru.

Studiul urmareste biograficul, formarea ca scriitor, debutul, aparifia succesiva a
volumelor, analiza fiecarei opere in parte prin evidentierea particularitatilor de creatie, precum
si a tehnicilor si strategiilor literare folosite de autor in demonstrarea intentiilor sale artistice.

Despre cartile lui Costache Olareanu s-au scris, de-a lungul vremii, multe cronici si
studii, alaturi de articolele si de lucrarile dedicate ,,Scolii de la Targoviste”. Cu toate acestea,
inca nu s-a realizat pana acum o monografie ,,Costache Olareanu” . Autorul si cartile sale
necesita o cercetare istorico-literara amanuntitd si o abordare critica unitara, fiind o obligatie
morala din partea mea ca locuitor al orasului Husi, in semn de recunostintd fata de autorul
husean prin nastere si targovistean prin adoptie.

Realizarea unei monografii se impune ca o necesitate, scriitorul insusi oferind

numeroase ,,confesiuni” despre sine. El simte ca imperativa, obsesiva chiar, revenirea la anii



care i-au marcat copilaria, primele rabufniri adolescentine, ca si primele dezamagiri
sentimentale. Permanenta intoarcere este vazuta ca o revenire la matca, la acel univers care,
desi a lasat si urme cenusii, ramane totusi unul paradisiac, in adancul sufletului, din care se
adapa mereu.

Costache Olareanu foreaza in profunzimea trecutului sau, fantand inepuizabila, prin
intermediul personajelor sale care, nu intamplator, la rAndul lor scriu, deci sunt oglinda fidela
a gandurilor si trairilor sale.

Literatura sa este spatiul continuu al ideii pe care o releva, raportul personajului cu
propriul trecut. Acest aspect, prezent in mai toate romanele sale, trebuie urmarit cu interes in
acest proiect stiinfific, cu atdt mai mult cu cat prin felul, maniera proprie prin care este
prezentat acest florilegiu de fapte si intdmplari, aureoleaza personalitatea luminoasa si tandra,
generoasa, a unui scriitor ale carui vanitati si orgolii palesc in fata dorintei acerbe de a urca
treptele devenirii spirituale si nu numai.

Amintirile reprezinta, de altfel ,,compensatia” scriitorului de dincolo de personaj,
timpul de expunere a imaginii trecute, evocarea, fiind si timpul povestirii, in care autorul se
regaseste pana la identificare.

Alegerea acestei teme poate fi motivata si de interesul criticilor literari, pentru operele
,Scolii de la Targoviste” si prietenia lor literard. In cadrul grupului ,targovistean”, uneori
proza lui Costache Olareanu nu a entuziasmat peste masura, ci a mentinut aprecierile criticilor
intr-o nota neutra, nediminuand valoarea sa.

Proiectul, odatd demarat, sustine in detaliile semnificative si pune in valoare, in
contextul literar actual, un prozator ale carui virtuti scriitoricesti si potential nu au fost
analizate, poate indeajuns, un scriitor despre care, nici pe departe, nu s-a spus ultimul cuvant,
precum si despre oricare dintre ceilal{i membri , targovisteni”.

Scopul prezentei lucrari este reprezentat de cunoasterea cu un grad cat mai ridicat de
veridicitate, a personalitdfii lui Costache Olareanu si a prozei sale, dar si de situarea
scriitorului in literatura romana.

Fiind o monografie, lucrarea presupune in primul rand o tratare relativ simetricd a
celor doua unitati care definesc un autor: ,,viata” si ,,opera”. Istoriografia traditionala ofera
doua modele principale de abordare teoreticd: modelul autonomist (viata fiind independenta
de operd) si modelul biografist (opera este consecinta vietii, inclusiv In ce vizeazd aspectele
triviale ale acesteia din urma).

Dintre contributiile exegetice dedicate operelor lui Costache Oldreanu, amintim

studiile publicate de lon Buzera — Scoala de proza de la Targoviste (2007), lon Bogdan Lefter
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— Primii postmoderni: Scoala de la Targoviste (2003), Mihai Dragolea — In exercitiul fictiunii
(1992), Mircea Bentea — Radu Petrescu. Farmecul discret al autoreflexivitatii (2000), Scoala
Prozatorilor Targovisteni. Receptarea critica a operei lui Costache Olareanu, Simpozion
national, volum ingrijit de Mihai Stan (2015). Multi alti exegeti din ultimii ani au comentat si
analizat operele in articole, cronici, eseuri. Sunt in elaborare mai multe volume si teze de
doctorat inchinate ,,targovistenilor”.

Obiectivele principale constau in reliefarea personalitatii autorului, in cadrul
generatiei sale, si reconstituirea universului, a evolutiei conceptiilor artistice, a maturizarii
treptate.

Operele membrilor ,,Scolii de la Targoviste” nu se incadreaza in ,,doctrina” vremii,
neapartinand acesteia. Prozatorii ,,targovisteni”, si-au propus sa fie ,,contemporanii lui Homer,
Cervantes, Flaubert, Caragiale, Joyce si nu scriitorii reprezentativi ale unor circumstante
politice si istorice. Pariul lor a fost (...) unul (...) cu eternitatea, nu cu istoria .

In perioada in care scriitorul a trecut la roman, critica vremii a remarcat in aceasti
schimbare un simptom al ,maturizarii” sale, care inlocuia fantezia si parodia, cu ,,genul
serios”. Prezenta monografie isi propune sa comprime opera intr-o ordine cronologicd si
valorica, de la poezie, proza scurta, tablete, jurnal, publicistica, pana la roman.

Chiar daca evolutia lor i-a diferentiat din punct de vedere al continutului operelor,
cartile prozatorilor ce apartin acestei grupari literare stau sub semnul unei conceptii estetice
comune. Pentru scriitorul moldav prin ,,radacini” i muntean prin ,,devenire”, viata reprezinta
un amalgam de incertitudini, renuntari, neimpliniri, considerand ca singurele refugii, cu
adevarat benefice, sunt cele ale memoriei auctoriale si cele ale lumii fictionale.

Un alt obiectiv al proiectului il constituie identificarea tipologiei romanelor. In aceasti
privintd, Costache Olareanu ne ofera o gama bogata: roman autobiografic, roman epistolar,
roman parodic, roman al romanului, metaroman, roman al memoriei etc. Interesanta este si
analiza operei De la Abulius la Zotta. Portrete contemporane publicata la dorinta autorului,
postum. Prin intermediul acestei opere patrundem deja pe un teren in care autorul insusi isi da
undd verde libertatilor sale de a prezenta adevarul in nuditatea lui. Publicarea postum a
,portretelor contemporane” dezvaluie o fatd incomoda si uimitoare a scriitorului, destul de

bine ascunsa in jurnal si tablete, dar totusi transparenta.

! Gheorghe Criciun. In cdutarea referintei. Editura: Paralela 45, Pitesti, 1998, p. 180.
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Se cuvin evidentiate farmecul povestirii, vioiciunea stilului si supletea verbului, nota
discursului, cand ironica si rafinatd, cind neoasd, opera huseanului dovedindu-se, in
integralitatea sa, o pledoarie a relatdrii detaliului vazut ca un exercitiu al spiritului.

Este adevarat ca asistam, nu o data, la o suma de ,,pretexte” epice pe parcursul intregii
creatii, dar ele pleaca si sfarsesc intotdeauna (sau aproape intotdeauna) in tesatura stravezie,
plind de sensuri, a cuvintelor, care sub pana lui C. Olareanu capata valente si semnificatii
aparte. Scriitorul insusi este o personalitate surprinzatoare, spirit nelinistit, enigmatic, plin de
tumult sufletesc si vibratie interioara.

Experimentul imaginativ e doar aparent, in adancime imaginatia fiind inlocuitd cu
faptul real, fictiunea ramanand in plan secundar ca o latura ,,compensatorie” a epicului sau.

Este mai degraba vorba de o poetica a fiintei din care se desprind doud aspecte ale
sale: Eul autobiografic si cel auctorial, prozatorul supunandu-se unei noi dominante, nu doar
textuale ci si existentiale, chiar dacd existentialul e prezent sub numeroase straturi textuale.
Estetica autobiografismului, ca nucleu generator al operei, experimentata in intreaga opera a
lui Norman Manea, este prezentd, intr-0 mare parte, in operele ,targovistenilor”, daca nu in
toate, la Costache Olareanu gasindu-si un loc predilect, autobiografismul fiind o modalitate
eficientd de redefinire a autenticitatii.

Romanul, sub imperiul experimentului, intr-un proces clar de automatizare a textului
fictional, isi croieste drum propriu devenind, incet-incet, altceva.

Pentru o mai buna intelegere si patrundere a operei lui Olareanu este bine sa amintim
remarcile lui Nicolae Steinhardt, referitoare la relatia autor-contemplator: ,,receptorul operei
(contemplatorul, mai bine zis) trebuie sa fie de nu chiar la indlfimea operei, in orice caz
(macar) pe undeva, prin apropiere (...). Nu-i vorba de o dificultate, ci de o distanta. Opera nu-
i inaccesibila prin ea insasi, ci din pricina nevredniciei cititorului (a receptorului). Piedica, de
cele mai multe ori nu-i de natura intelectuald, ci morald”?.

In proza lui Costache Oldreanu personajele migreaza de la o operi la alta, fie ea roman
sau jurnal, fiind Intr-o stransa legatura, pastrandu-si numele si trasaturile dominante conturate,
cu un caracter intertextual al ansamblului, alcatuind un tot unitar.

Caracterul stiintific al prezentei monografii este oferit de valorificarea resurselor
biografice, utilizarea studiilor de specialitate nationale (istorii literare, dictionare de autori,
cronici, eseuri, alaturi de interviurile acordate de Costache Olareanu si Mircea Horia

Simionescu si de corespondenta lor literara publicata fragmentar in revista ,,Manuscriptum”.

? Nicolae Steinhardt. Monologul polifonic. Editura: Dacia, Cluj-Napoca, 1991, p. 273.
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S-au utilizat majoritatea publicatiilor scriitorului Costache Olareanu cu scopul aducerii in
prim plan a unor volume rar intdlnite si analizate ( Caiete vechi si sentimentale; Poezie si
autobiografie) care intregesc imaginea sa literara, constituind si partea de noutate a lucrarii.

Teza este structuratda pe cinci capitole: 1. POEZIE SI AUTOBIOGRAFIE,
lI. ,SCOALA DE LA TARGOVISTE”, 1ll. JURNALUL, IV. COSTACHE OLAREANU —
ROMANCIER, V. COSTACHE OLAREANU — GAZETAR. Fiecare capitol cuprinde note, care
aduc informatii suplimentare, trimit la bibliografii si citate, completdnd in forma utila
cercetarea. George Cilinescu preciza in Cronicile Optimistului: ,,Capitolele unei biografii
sunt implicit sau explicit o cronologie a operei”. Biografia literara este modalitatea reinvierii,
cu ajutorul documentelor, a operei si a personalitatii unui scriitor, prin crearea unui portret
care sa ofere ,,cheia intelegerii intregii sale evolutii ideologice si artistice”.

Primul capitol, intitulat ,,Poezie si autobiografie” , prezinta detaliat istoria vietii lui
Costache Olareanu, locuri, evenimente si sentimente, incercand sa contureze personalitatea
scriitorului. Incercarea de portret nu este foarte vasti, tocmai pentru faptul ci operele
autorului vorbesc prin glasul propriu. Adevarul este ca, angajandu-ne sa comentam cartile lui
Costache Olareanu, simtim mai curand tentatia sa citam din ele. Capitolul intai se incheie cu
analiza si receptarea critica a volumului  Poezie si autobiografie , compus dintr-0 proza
autobiografica redand Primii 20 de ani (cum se si intituleaza) si un jurnal post-decembrist,
Micul Paris, din perioada 1991-1992. Prozele care alcatuiesc aceasta opera sunt separate prin
intermediul unor poeme inedite datand din timpul liceului, 1945-1947, o perioada nihilista.

Nicolae Oprea sustine ca sectiunea celor ,,20 de ani”, asemanata cu Straja dragonilor
de I. Negoitescu, este cu atat mai valoroasa cu cat Costache Olareanu foloseste ocazia sa
aduca in discutie conditia genului cultivat de prozatorii din ,,Scoala” sa. Costache Olareanu
marturiseste ca ,rasturnarile politice, au produs si ele o altd opticd asupra vietii noastre si a
literaturii pe care am facut-o. Proza de tip esopic a murit. Ura! Ea va fi, in mod sigur,
inlocuita de o literaturd a adevarului. Nu spun prin asta ca nu va mai fi literatura de fictiune,
aceasta e necesara oricui si oricand. Dar tipul de literatura pe care 1-am profesat eu si prietenii
mei (literaturd autobiograficd) va trebui sa se dezbare de toate acele ocolisuri, fente si
dedesubturi, si sd nu mai incerce sd pacdleasca pe nimeni... $10 spun cu toatd brutalitatea: si a
epocii reinvatarii scrisului, a bunelor si cinstitelor mijloace de a comunica cu cititorul, fara a-I

C e e e . . . 199 3
mai zapaci si chiar minti”.

* Costache Olireanu. Poezie si autobiografie. Editura: Cartea Roméneascd, Bucuresti, 1994, p. 27.
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Mircea Zaciu este de parere ca Oldreanu simte nevoia imperioasa de a-si restaura
trecutul, decat a-1 transpune in tradiia unei proze memorialistice. Ceea ce intereseaza in mai
mare masura e lectura critica care se incearca a fi o clasificare a relatiei dintre fictiune si
datele propriu-zis biografice, asa cum ele se regasesc aidoma sau stilizate, in cartile autorului.

Al doilea capitol al lucrarii, contureaza anii de studiu, prietenia dintre Costache
Olareanu , Mircea Horia Simionescu si Radu Petrescu, primele preocupari literare , pactul lor
de a debuta dupa 40 de ani si corespondenta.

Sintagma ,,Scolii de la Targoviste” ii apartine, dupa spusele lui C. Olareanu unui critic,
pe atunci (mijlocul anilor '70), in afirmare, Dan Culcer, care facand o asemanare cu Cercul de
la Sibiu 1incearca sa identifice noua grupare literara al carui program estetic se conturase inca
de pe bancile scolii si care prin publicarea, la maturitate, a unor carti, adusese un aer proaspat,
nou, in proza romaneasca de dupa razboi.

Dupa ce s-a fixat in constiinta publicului cititor, numele membrilor ei a fost pomenit in
relatie directa cu aceasta ,,Scoala” si atributele ei.

De fapt, initial (tot dupa spusele prozatorului husean), ei au fost numiti ,,Grupul de la
Targoviste” pentru ca erau un grup de cativa tineri (cei trei binecunoscuti, carora li s-au mai
alaturat apoi: Petru Cretia, Tudor Topa si Alexandru George) care au inceput sd scrie poezie
inca din adolescenta, ficandu-si pe cont propriu reviste-manuscris doar intr-un exemplar.

Cei trei, imprumutandu-si reviste si schimband idei, au constituit n timp un grup cu veleitati
literare care, pe zi ce trecea, se facea tot mai cunoscut, mai prezent in viata colegilor si nu
numai, Infiinfdndu-se astfel, ,,Scoala de proza”. Originea membrilor ,,Scolii de la Targoviste”
este diversa, singurul targovistean ,,get-beget” fiind Mircea Horia Simionescu, Radu Petrescu
si Alexandru George fiind bucuresteni, Tudor Topa-bucovinean, iar Costache Olareanu,
moldovean din Husi.

Cel de-al treilea capitol prezintd jurnalul lui Costache Olareanu, modelul literar-
George Cilinescu si portretistica.

Scriitorul se considera ,,ucenic la clasici”, dar nu a fost un ucenic ascultator, ca de
altfel nici unul dintre colegii sdi de grupare literara. Cum el insusi recunoaste, a ramas un
ucenic al clasicistului George Cilinescu, unul, ,pe cdt de eretic, pe atdt de autentic™.

Analiza jurnalului se dovedeste importantd pentru intelegerea celorlalte opere ale
scriitorului husean. Cercetarea jurnalului debuteaza cu o parte teoreticd, pentru a putea

observa, in ce proportie opera lui C. Oldreanu respectd modelul jurnalului clasic.

* Dumitru Augustin Doman. Costache Oldreanu- ucenicul neascultdtor. in Calende, nr. 4-5 (88-89), 1999, p. 1.
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Jurnalul lui Oldreanu este analizat in contextul in care acesta se dezvolta, respectiv in cadrul
»Scolii de la Targoviste”, fiind una dintre preocuparile esentiale ale membrilor sai. Jurnalele
celor trei prieteni, sunt cel mai adesea, jurnale ale scrierii unor carti de fictiune.

Ucenic la clasici , al treilea volum in ordinea aparitiilor, (dupa Vedere din balcon si
Confesiuni paralele ) este lucrarea care il consacra definitiv, ca prozator, fiind premiata cu
Premiul Uniunii Scriitorilor pe anul 1979, an in care o si doneaza Bibliotecii municipale
,Mihai Ralea” din Husi, oras de care 1l leagd cele mai amare, dar si cele mai duioase amintiri
din perioada petrecuta aici.

Ca structura, cartea cuprinde doua parti:

Partea | — ,,Jurnalul”, cu referire la perioada 1949-1953;
Parteaa - Il - a—,,Portrete si alte scrieri”.

Jurnalele pot fi considerate si un ghid de lectura; ele preced ori simt o prelungire a
romanelor pe care le detaliaza, le explica sau le finalizeaza.

Multe din notele din jurnal privitoare la scriiturd sau la pictura trec in studii riguroase,
dar si in romane, opera constituindu-se in urma ca un tot, cu acelasi parfum, al unui timp
trecut, ireversibil, a carei rememorare este un castig pentru posteritate, savoare si balsam
pentru urmasi.

Pe cei trei fondatori ai Scolii targovistene ii leaga o multime de lucruri, pornind de la
sentimentul prieteniei, pana la cochetaria cu postmodernismul, curentul aflat inca in fasa, sau
oricum, la inceputurile lui, la momentul publicarii primelor carti ale lui Radu, Mircea si
Costache.

Toti trei au trait cu aceeasi fascinagie fata de jurnal, in paginile caruia, autobiograficul,
desi adesea literaturizat, a dominat daruindu-le spatii de ,,joaca” (literare), dar si de viata,
spiritul ludic insotindu-i, mai intotdeauna, ca si respectul pentru vocile mari ale ironiei, sarjei,
caricaturii si rasului romanesc, cartea devenind, astfel, o lectie de scriitura, dar si de traire.

Portretistica, unul dintre procedeele artei narative, alaturi de jurnal, memorialistica si
parodie, este prezenta si in opera lui Costache Olareanu, ocupand un loc central, ca modalitate
de expresie, fapt observat si de lon Buzera, in lucrarea Literatura romdnd fata cu
postmodernismul . Criticul observa existenta, in opera prozatorului, a acestor patru tipuri de
discurs, Costache Oldreanu facand din arta portretului o adevarata ,,poetica a crochiului”.

Capitolul al 1V-lea ,,Costache Olareanu-romancier” se centreaza pe analiza
romanelor, subliniind specificitatea fiecaruia, printr-un studiu critic care se preocupa de

strategii si tehnici, de viziunea artistica si de stilul care-I particularizeaza pe autor.
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Romanul autobiografic Confesiuni paralele fiind si o opera de tinerete, prezinta
contactul cu realitatea ca sursa, foarte puternica. Proiectia in imaginar este fragila, abia la
inceput, chiar stilistic vorbind. Este eul vibrand, nedetasat de evenimente, sub imperiul
luciditatii, al intelectualismului rafinat de mai tarziu, desi in toate exista un inceput. Isi face
loc ironia, incipient, intuitiv, timid ca arma unui scriitor in formare.

Ce este indubitabil, de netagaduit, ramanand iarasi ca 0 constanta a creatiei sale, este
dorinta de a evoca, 0Ori de cate ori i se iveste prilejul, nevoia confesarii.

Cine nu cunoaste meleagurile husene, unde scriitorul si-a petrecut primii ani de
viata(,,zilele mele cele mai fericite, pe care nu aveam sa le mai intdlnesc niciodatd”), nu va
putea sesiza cat e adevar si cat addugire in portretele si faptele imortalizate in paginile sale.

Daca e sa-1 comparam, fugar, cu un alt scriitor husean, Gheorghe Chiper, autorul
lucrarii  Targul trasnitilor , apare, inca de la primele pagini, originalitatea fiecaruia dintre ei
in prezentarea aceluiasi oras natal.

Nostalgicul Oldreanu pare sd priveascd napoi prin prisma experientelor sale sufletesti,
a dezamagirilor sale, nu putine, care 1i raman pe retind timp indelungat si care 1i impun, din
pacate tonul amintirii. ,,Taramul” amintirilor, de care nu se poate desprinde (indiferent de
varsta!), este unul tipic provincial, ndscand 1n egald masura si genii $i monstri.

De aici starea hilara a personajului, un ins cu o identitate neregasitd, intr-o goana
continud de a explora propriile hatisuri, mergdnd pana la cea mai frageda varstd, clipe
mustind, latent, de amintiri pline de umbre si lumini.

Cum preciza Mihai Dragolea in Exercitiul fictiunii , scriitorul se arata de-a dreptul
sedus de propria naratiune: ,,fiecare episod duce inevitabil la altele, pofta si placerea relatarii
nu pot fi anihilate™.

Asadar scriitorul asterne ganduri cu toatd fiinta lui, cu toti porii. Nu Intdmplator
realitatea 1i este mai draga decat orice improvizatie ( oricat de rafinati si la locul ei, pusi). 11
leagd, face parte din el, cordon ombilical, de unde si nevoia de a lamuri lucrurile in romanul
reeditat Frica , unde subliniaza ca faptele narate sunt reale.

Fire singuraticd si rebeld, un neajustat la ,, imperativele” scolii sau ale vremii, inca de
pe acum, din anii adolescentei, face saltul spre o lume imaginara, ,,paralela” cu cea traita. Mai
intai se cufunda in lumea cartilor pe care personajul le devoreazd, abandonand, cu usurinta
bibliografia impusa la scoald pentru care nu simtea nici o atractie, neconsiderand-o utild, nici

pentru suflet, cu atit mai putin pentru spiritul sau.

® Mihai Dragolea. In exercitiul ficiunii: eseuri despre scoala de la Targoviste. Editura Dacia: Cluj-Napoca,
1992, p. 151
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Prozatorul din spatele personajului isi asuma, insa cu stoicism, finete si umor, intreg
,bagajul” cu care a navigat curajos pe valurile involburate ale existentei sale modificandu-si
din ,,joc” sau necesitate, dupa caz, propria autobiografie, ,,timpurile” traite avand si ele un rol
hotarator in aceste fluctuatii ale personajului sau.

Impatimit de arta evocirii, a rememoririi, C. Olireanu te duce cu el, procedand prin
multiplicare, poveste din poveste, romanul sdu devenind asemenea unui bulgire de zapada
care tot creste, creste, starnind interes. Sufletul personajului este In permanent neastampar
existential, dorind sa se descatuseze, sa dezlege, sd-si pund intrebari, adesea retorice, sa caute
si sd afle.

Este un fel de a spune la Oldreanu: ,,;s-a incheiat romanul” pentru cad senzatia e alta ,
povestea continua, se poate prelungi la nesfarsit , autorul fiind genul omului care-si lasa rest
de tramvai, scotand, cand nu te astepti, cate un as din maneca cu care sd-si surprinda cititorul.
Daca filonul de rezerva a secat, inchipuie un altul, la fel de verosimil si fascinant, dupa
nevoie.

Fictiune si infanterie constituie cartea unui destin literar, al scriitorului Victor N.
Testiban. Romanul Avionul de hdrtie este unul epistolar. Costache Olareanu precizeaza ca
scrisoarea, ca tip de comunicare, este cea care sta la baza romanului. Cvintetul melancoliei
este romanul memoriei, iar al parodiei, Cu cartile pe iarba . Un fermecator roman epistolar,
parodic si sentimental in acelasi timp este Dragoste cu vorbe si copaci . Un anonim relateaza
prietenului sau, romancier de succes, evenimentele vietii sale intime, incepand din copilarie. i
incredinteaza totodata si scrisorile sale, trimise numeroaselor iubite. Fals manual de
petrecere a calatoriei este 0 incantatoare pledoarie pentru calatoria inteleasa ca exercitiu al
spiritului. Calatoria este una reala ( la mare, pe munte, cu ascensorul, sau ocolul Bucurestiului
pe jos), dar si imaginara ( pe Atlas, iIn Hades, ,,sarutul ca o plecare imaginard”). Olareanu ne
avertizeaza: pentru el ,,a cdldtori inseamna si a trai altfel”, dar trebuie sa avem umor, conditie
esentiald a calatorului.

Al cincilea capitol il prezinta pe ,,Costache Oldreanu-Gazetar”. in Romdnia abtibild
Cristian Tudor Popescu dezvaluie imprejurdrile In care scriitorul a acceptat propunerea de a
sustine o rubricd in ,,Adevarul literar si artistic”. Dupa un parteneriat de trei ani, rezultatul este
o carte : Merci pour les covrigi , operd de moralist.

Pentru Olareanu, publicistica este un ,taifas”. Scriitorul cunoaste toate framantarile
lumii si le transforma adeseori in subiect de discutie. Aceste tablete sunt aparute in ,,Adevarul

literar si artistic”, intre anii 1995-1998 — Merci pour les covrigi si 1998-1999 — Cum poti sa
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fii persan . O mare parte din tabletele sale sunt reflectie asupra politicii romanesti, discursul
sau publicistic fiind predominat de trei teme: politicul, spatiul public si evenimentul cultural.

Monografia prezinta spre final opera De la Abulius la Zotta . Portrete contemporane.

Cu mai putin de un an inaintea mortii sale, Costache Olareanu ii incredinteaza fostului
sau elev, bibliotecar in orasul sau natal, 0 serie de manuscrise. Pentru ca nu are mostenitori,
scriitorul si sotia sa doneaza Bibliotecii Municipale ,,Mihai Ralea” din Husi ,,4000-5000 de
carti de cultura generala”, ,,24 de tablouri de renumiti pictori romani contemporani si intreaga
sa arhiva, corespondenta care se intinde peste 60 de ani”.

Volumul De la Abulius la Zotta. Portrete contemporane a aparut sub ingrijirea
bibliotecarului husean, la scurt timp dupa decesul lui C. Olareanu. Testamentul literar a fost
indeplinit, pe coperta acestui volum regasindu-se ultima sa insemnare: ,,A nu se publica decat
dupa disparitia mea! Costache Olareanu/ 28. X. '99”

Concluziile generale ale lucrarii subliniaza ca nu s-a ignorat nici o parte a operei lui
Costache Olareanu, tocmai pentru aducerea la suprafatd a unor aspecte necunoscute sau mai
putin cunoscute publicului cititor.

Avand caracter monografic, in cadrul cercetarii s-a utilizat aspecte dominant
descriptive, ilustrand interpretarea personald cat si a valorosilor critici literari, asupra
volumelor: Poezie si autobiografie (1994), Caiete vechi si sentimentale (1995), Vedere din
balcon (1971), Ucenic la clasici (1979), Confesiuni paralele (1978) Frica (2002), Fictiune si
infanterie (1980), Fals manual de petrecere a calatoriei (1982), Avionul de hdrtie (1983),
Cvintetul melancoliei (1984), Cu cartile pe iarba (1986), Dragoste cu vorbe si copaci (1987),
Lupul si chitanta (1995), Merci pour les covrigi (1999), Cum poti sa fii persan (2002), De la
Abulius la Zota. Portrete contemporane (2000).

Ca metodologie s-a folosit studiul istorico-literar imbinat cu arta portretizarii morale si
psihologice, prezentarea mediului social, imbinarea vietii cu exegeza operei, evocarea,
sinteza, sugerarea, metoda dominant analiticd, descriptiva chiar, geneza fiecarei creatii,
modalitatile de exprimare postmoderniste imbinate cu cele clasice, analiza elementelor
stilistice, a limbajului artistic, a portretisticii etc.

Etapele de documentare propriu-zisa s-au realizat prin consultarea bibliotecilor,
arhivelor, sau strangerea informatiei chiar ,,de pe teren”, cu scopul de a fixa in timp si spatiu
individualitatea scriitorului Costache Olareanu, de a plasa viata si opera autorului in cadrul

evenimentelor politice si culturale ale timpului.
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Mesajul operei prozatorului se dezvaluie pe masura ce descoperim treptat toate operele
sale, asemeni papusilor Matrioska, unde personajele se pot confunda, iar o usa duce spre alte
usi si alte camere, ca si La tiganci a lui Mircea Eliade.

Opera desfacuta in mii de bucati se reface ca un puzzle, in care se ascund fragmente si
intdmplari petrecute in preajma celui de-al doilea razboi mondial, avand loc o continua ,,fuga
autobiografica”, o permanenta revenire la geneza framantarilor si suferintelor umane. Dar nu
poate intrista cititorul si apeleaza mereu la fraze elegante, stil decent, o doza suficienta de
umor fin si rafinat. In vreme de pace, scriitorul afirma ca, pentru lectorii tineri, toate aceste
obsesii biografice pot parea simple ,,nascociri”.

Costache Oldreanu ramane ,,un artist, un stilist savuros, inzestrat cu umorul ideii, si ar
fi nedrept sd vedem doar mestesugul, izbanda tehnica, in romanele sale. Dar el face parte

dintre romancierii care (...) Tnainte de a scrie, citesc romane”.°

Cuvinte cheie: autobiografie, generatie, jurnal, frica, masti, obsesie, confesiune,

postmodernism, nihilism, supravietuire, detinut politic, roman.

® Nicolae Manolescu. Arca lui Noe. Editura 100 + 1 Gramar, Bucuresti, 1999, p. 704.
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COSTACHE OLAREANU. MONOGRAPHIC STUDY
- SUMMARY -

Realizing the importance of placing in the center of some writers, less in the public
eye of the reader, and based on the premise that it still haven't made a monograph of work and
life to Costache Olareanu, on the proposal of "the school of literary criticism" from Targu
Mures, under the guidance of the critic and poet lulian Boldea and of the author Cornel
Moraru, it was born a desire to create this study. This proposal aims at integrating the overall
image of the "School of Targoviste" through a series of doctoral works dedicated to Mircea
Horia Simionescu, Radu Petrescu, Alexandru George, beeing next, in a natural way,
chronologically, Costache Olareanu. Knowing very little or almost none about Costache
Olareanu, citizen of ours, we Moldovans, I felt a heart pain, at the beginning. But | understood
immediately that is a challenge. And yet what challenge! And then, let's go, or as one might
say, let's battle! So began the struggle, the run, the study, collection of materials, their
selection and arrangement, parallel to the responsibility of a very snobbish and serious
approach.

So we find that the personality of Costache Olareanu is not a stiver modest or
uninteresting. On the contrary! The argument stems from the following statements, summaries
and conclusions.

The research devoted to the writer Costache Olareanu, entitled "Costache Olareanu.
Monographic study ", is a complex endeavor that covers both dimensions of personality, its
life and works respectively, socio-political context in which he conducted the work of
literature, the literary group" School of Targoviste "in which it participates, and last but not
least, the postmodernism.

The present paper aims to penetrate into the universe of creative writer, observing his
mechanism and the techniques of working.

The study follows the biografic, training as a writer, his debut, the emergence of
successive volumes, each analysis works in part by highlighting the peculiarities of creation
and of literary techniques and strategies used by the author to demonstrate his artistic
intentions.

About Costache Olareanu 's books have been written over the years, numerous rave
reviews and reviews, studies and essays, along with articles and works dedicated to the

"School of Targoviste". However, still dont exist a monograph on Costache Olareanu ". The
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writer and his work deserves a thorough literary-historical research and a critical approach to
the unit being a moral obligation on my part as a citizen of Husi city , as a sign of gratitude
towards the author of Husian by birth and targovistean by adoption.

Realization of a monograph is imposed as a necessity, the writer himself, offering
numerous “confessions" about themselves. He feels like an obsessive imperative, even
returning to the years that have marked his childhood, adolescent, as first burst and first
disappointments. Permanent return is seen as a return to the home to that universe which,
although it has left traces of ash, although he left traces of ash, it still remains a paradisiac
one, in the depths of the soul, out of wich he drink always.

Costache Olareanu drill in depths of his past, inexhaustible fountain, through his
characters, wich not incidentally, at theyr turn they write, so they are the mirror of his
thoughts and his feelings.

Its literature is a continuous space of the idea that a character's report reveals, with its
own past. This aspect, present in almost all his novels, it must to be watched with interest in
this scientific project, the more so as its own by the way, the manner by which this is
presented florilegiu of facts and stories, bright the personality and very tender, generous, of a
writer whose egos and vanity pounding in the face of fierce desire to climb the steps of
becoming a spiritual and not only.

The memories represent the "compensation™ of the writer, beyond character, image
exposure time, evoking, as during the story, where the author can be found up to
identification.

The choice of this theme can be motivated by interest in literary criticism, for papers
of "School of Targoviste" and their literary friendship. Within the group "Targovistian”
sometimes the prose of Costache Olareanu did not elated beyond measure, but critics
remained in a feedback note value neutral, did not diminishes its value.

The project, once launched, argues in the details and put in value, in the current
literary context, a novelist whose self-image and potentially virtues have not been analyzed
thoroughly, a writer about that, far from there, has not said the last word, as well as any of the
other members "Targovistians".

The purpose of this paper is presented by the knowledge of a higher truthfulness, the
personality of Costache Olareanu and to his prose, but also the location of the writer in
Romanian literature.

Being a monograph, the work involves primarily a relatively symmetrical treatment of

those two units that define an author: "life" and "opera”. Traditional historiography offers two
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main theoretical models: the autonomist model (life being independent of his opera) and the
biografist model (the work is the consequence of life, including the trivial aspects of this the
latter).”

From the exegetical contributions devoted to works by Costache Olareanu, recall
studies published by lon Buzera- ”School prose from Targoviste” (2007), lon Bogdan Lefter —
”First School postmoderni: School of Targoviste” (2003), Mihai Dragolea- ”In exercise of
fiction” (1992), Mircea Bentea- ”"Radu Petrescu. The discreet charm of the autoreflection”
(2000), School Targovisteni prose writer. The critical reception of the work of Costache
Olareanu, national symposium, neat volume by Mihai Stan (2015). Many other interpreters in
last years, they have commented and analysed works in articles, chronicles, essays. Several
volumes and doctoral theses are in development dedicated to the "Targovistians".

The main objectives consist in revealing the author's personality, in the framework of
his generation, and the reconstitution of the universe, the evolution of artistic concepts, the
gradual maturation.

The writing from members of ”The school of Targoviste " don't fall into the " doctrine
" that do not belong to her. The writers "targovistians", they have proposed to be " the
contemporaries of Homer, Cervantes, Flaubert, Joyce, Caragiale and not representative
writers of the political and historical circumstances. Their bet was (...) one (...) with the
eternity, not with the history.

The while the writer go to roman, the critical weather remarked in this a symptom of
his "maturity”, which replaced the fantasy and parody, with "serious™ genre. This monograph
aims to operate in a comprime chronological order and value, ranging from poetry, short
stories, essays, diary, tablets, to roman.

Even though their evolution earned him distinguished, in terms of the content of the
works, the books belong to this literary prose writer's groups, stand under the sign of a
common aesthetic concepts. For Moldovan writer through "roots" and Muntenian from
"becoming", the life represents an amalgamation of uncertainties, renunciations, unfulfilled,
considering that the only shelters, truly beneficial, are those of auctoriale memory and those
of the fictional world.

Another objective of the project is to identify the typology of the novel. In this regard,
Costache Olareanu gives us a wide range: autobiography, an epistolary novel, parody novel,

roman of metaroman, of memory etc. Interesting is the analysis of the work From Abulius to

7 Gheorghe Criciun. Looking for reference. The publishing house: Paralela 45, Pitesti, 1998, p. 180.
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Zotta. Contemporary portraits published posthumously at the wish of the author. Through this
work we need already on a plot in which the author himself go-ahead for the freedoms to
present this truth in his nudity. The posthumous publication of "contemporary portrait"
reveals a stunning front uncomfortable and amazing of writer, quite well hidden in the log and
tablets, but also transparent.

It is appropriate to the story's charm, liveliness and highlighted the style and sleekness
of the verb, ironic discourse, and refined, when local, the opera of Huseanian is, in its
entirety, a plea to the report detail seen as an exercise of the spirit.

It is true that we are witnessing, not once, at an amount of "pretexts” epic throughout
creation, but they depart and end up always (or almost always) in clear fabric, full of
meanings of words, which under the pen of C. Olareanu acquires special meanings and
values. The writer himself is a surprising, enigmatic, restless spirit, full of emotional turmoil
and inner vibration.

The imaginative experiment it's just apparently, in deep the imagination being,
replaced with real, fiction remaining during her sideline as a "compensatory" of his epic.

It is about a poetic image of which there are two aspects of his autobiographical and
the authorial, prose writer obeying a new dominant, not just textualy but also existentialy,
even though, it's now existential under many layers of text. Autobiografismului aesthetic, as
the core of the work generator, experienced in work of a Norman Manea, is present in a large
proportion in the Works of "targovistians", if not in all, at Costache Olareanu finding a
favourite location, autobiografismul being an effective way of redefinition of authenticity.

The novel, under the Empire of experiment, in a clear process of automation of the
fictional text, it making its own way is slowly becoming something else.

For a better understanding and grasp of his work Olareanu it is well to recall Nicolae
Steinhardt's remarks concerning the relationship author: "receiver-push paper work ( the
thinker, rather) should be not even at the height of the work, in any case (even) somewhere
around (...). Is not about a difficulty, but by a distance. Opera isn't inaccessible by itself, but
because of unworthiness of the reader (receiver). Hindrance, most times it's not of
intellectualy nature, but moral "

In the prose of Costache Olareanu, the migrants characters from a work to another, be
it roman or jurnal, being in close contact, keeping its name and dominant features contoured,

with an caracter of Intertextuality of a ensemble, constituting a unitary whole.

® Nicolae Steinhardt. Polyphonic monologue. The publishing house: Dacia, Cluj-Napoca, 1991, p. 273.
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The scientific nature of this monograph is offered by harnessing of biographical
resources, the use of specialized studies (national literary histories, dictionaries, essays,
chronicles, along with interviews granted by Costache Oldareanu and Mircea Horia
Simionescu and their literary correspondence published fragmentary in "Manuscriptum". We
used the most publications of writer Costache Oldreanu with the aim of bringing to the fore
the rarely volumes encountered and analysed ( Old Notebooks and sentimental; Poetry and
autobiography) that round off the image of his literary, and the novelty of the work.

The thesis is structured around five chapters: I. POETRY AND AUTOBIOGRAPHY, II.
"SCHOOL FROM TARGOVISTE", 11l. JOURNAL, IV. COSTACHE OLAREANU-NOVELIST,
V. COSTACHE OLAREANU-JOURNALIST. Each chapter includes notes, which bring more
information, send to bibliographies and citations by completing research in useful form.
George Cailinescu indicate in the Chronicles Cronicile Optimistului: "the chapters of a
biography are implicitly or explicitly a timeline of Opera™. Literary Biography is the revive
method, using the documents, to the work and personality of a writer, by creating a portrait
that would provide " the key to understanding his whole ideological and artistic
developments"”.

The first chapter, titled "Poetry and autobiography,” present detailed the history of
Costache Olareanu, places, events and feelings, trying to shape up the personality of the
writer. The trying to portrait is not very extensive , in order that the author works speak
through his own voice . The truth is that by engaging us to comment the books by Costache
Olareanu, we feel rather tempted to quote from them. The first chapter ends with analysis and
critical reception of the volume of “Poetry and autobiography”, composed from a
autobiography prose playing the first 20 years (as they calls themselfs) and a journal post-
decembrist, ”The little Paris”, in the period 1991-1992. The works that make up this work are
separated through some poems from high school, 1945-1947, a nihilistic.

Nicolae Oprea argues that the section of the "20 years", likened to ”Watch Dragon” by
I. Negoitescu, is all the more valuable as Costache Oldreanu used the opportunity to bring in
the discussion the genre cultivated condition of the writers of his "School” . Costache
Olédreanu confesses that "political turnarounds have produced a different optics of our life and
literature which | did. Esopic type prose died. Hooray! It will surely be, replaced by a
literature of truth. I'm not saying that it won't be fiction literature, it is necessary to anyone
and at any time. But the kind of literature that I've worked myself and my friends
(autobiographical literature) will have to give up all those detours, tricks and deep, and to no

longer attempt to strike anyone ... And | say with all hardness: in the age of learning
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handwriting again, good and honest way to communicate with the reader without confuse him
and even without lie him.”

Mircea Zaciu believes that Olareanu feels the urgent need to restore the past, than it
transposes into a memoire proze tradition. What is interesting, in more, it is reading criticism
that it tries to be a classification of the relationship between fiction and the actual biographical
data, like that they can be found identic or stylized, in the books author.

The second chapter of this paper outlines the study years, friendship between Costache
Olareanu, Mircea Horia Simionescu and Radu Petrescu,first literary pursuits, their Pact to
start after 40 years and the correspondence.

The phrase "School from Targoviste" belongs, according to C. Olareanu to a critic, at
that time (mid-' 70), in the affirmation, Dan Culcer, who made a resemblance with The circle
of the Sibiu attempts to identify the new literary group whose aesthetic program is still on
banks had opened, and that by publishing, in adulthood, to a books, brought a fresh air New in
Romanian prose post-war.

After it was fixed in the public consciousness reader, the names of his members was
commemorated in direct relationship with this "School” and its attributes.

In fact, from the beginning (all according to husian writer), they were called "The

group from Targoviste" because they were a group of several young (the three well known
who have joined then: Peter Cretia, Tudor Topa and Alexander George) who started to write
poetry since adolescence, and making on its own, magazines-only in a manuscript copy.
The three, borrow magazines and exchanging ideas, were in time a group with literary
attributes that, day to day, was getting more and more popular, more present in the lives of
colleagues, and not only so,taking being "School of prose”. The origin of the members of the
"School from Targoviste" is diverse, the only autentic targovistian being Mircea Horia
Simionescu, Radu Petrescu and Alexander George being bucurestians, Tudor Topa from
Bucovina, and Costache Olareanu, Moldavan from Husi.

The third chapter presents the journal's Costache Olareanu, the literary model -George
Calinescu and the portraiture.

The writer considering himself ™apprenticed to the classics”, but there was not an
apprentice listener, as like none one of his fellow literary group. As he himself admits, he

remains a disciple of George Calinescu, one , "as heretical as it is authentic”. ™

® Costache Olidreanu. Poetry and autobiography. The publishing house: Cartea Roméaneasci, Bucuresti, 1994, p.
27.
% Dumitru Augustin Doman. Costache Oldreanu- disobedient apprentice. In Calende, nr. 4-5 (88-89),1999, p. 1.
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The analysis from jurnal proves important to the understanding of the other works of
the writer husean. Research of journal debuts with a theoretical part, in order to be able to see,
in what proportion the work of C. Olareanu conforms to the classical journal. The journal's
Olareanu is analyzed in the context in which it develops, in the framework of the "School
from Targoviste", being one of the essential concerns of its members. The three friends logs
are most all the time, jurnals of some books of fiction.

"The apprentice to the classics”, the third volume in order of appearances, (after ”The
view from the balcony” and “Parallel confessions™) is the work which it enshrines, as a writer,
being awarded with The Writers ' Union Prize for the year 1979, the year in which he
donated to municipal Library "Mihai Ralea" from Husi, city of which binds the most bitter,
but also the most tender looks memories of time spent here.

In structure, the book is divided into two parts:

Part I-"The journal”, referring to the 1949-1953;
Part 11- "Portraits and other writings".
The logs can be considered and a guide to reading; they precede times feel an

extension of the novels in which they detailed, explain or complete.

Many of the notes in the journal about writing or painting pass in rigorous studies, but
also in the novels, the work beinh as a whole, with the same scent of a past time, irreversible,
whose remembrance is a win for posterity, flavor and balm for the offspring.

The three founders of the Targovistian School linking a lot of things, starting from the
feeling of friendship, up to playing with postmodernism, still in its infancy, or anyway, since
the time of publication of the first books of Radu, Mircea and Costache.

All three have lived with the same fascination, in whose pages, the autobiography that
has dominated the literature, often bestowing namespaces "plays"” (literary), but also of life,
innocent spirit accompanying them, as always, more respect for the voices of irony,
caricature and batch, laughter, thus becoming the book a writing lesson, but also feeling.

The Portraiture, one of narrative art processes, along with the diary, memoirs and
parody, is present and in the work of Costache Olareanu, occupying a central place, as a way
of expression, actually noticed and by lon Buzera, in Romanian Literature with
postmodernism. The critic notes the existence, in the work of the author,a these four types of
discourse, Costache Olareanu making from art a true portrait "study poetry".

Chapter 1V "Costache Olareanu-novelist” focuses on the analysis of novels,
highlighting the specificity of each, through a critical study that cares, strategy and techniques

of artistic vision and style that it customizes the author.
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The autobiographical novel ”The parallels Confessions” being a work of his youth,
presents contact with reality as the source, very strong. The imaginary projection is fragile,
just getting started, just stylistically speaking.

It is vibrating inside Interior, impartial, under the Empire of intelectualism refined by
later, although in all there is a beginning. Make room for its irony, intuitive, shy, as a writer in
training.

What is indisputable, undeniable, leaving again as a constant of his creation, is the
desire to evoke, whenever the opportunity arises,the need of confessions.

Who dont knows where are the lands of Husi, where the writer spent the first few
years of life ("my happiest days, which | had never ever meet"), will not be able to have
recourse to it's truth and facts in addition in those portraits and facts captured in its pages.

If you compare it to, the fugitive way , with another writer huisian, Gheorghe Chiper,
author of the work “’The fair of madman”, it appears from the very first pages, the originality
of each of them in the presentation to same town.

The excited Olareanu seems to look back through his spirit experiences, to his
disappointments, not few, that remain on the retina for a long time and which require them,
unfortunately the tone of recall. "Realm™ of memories, that can't be undone (regardless of
age!), is one of the typical provincial, nascent equally and geniuses, and monsters.

From here, the ridiculous status of character, a person with an identity unfound, in a
continuous rush of exploring their own thicket , going up from infancy, rich moments,
memories full of shadows and lights.

As Mihai Dragolea said in ”The exercise of fiction”, the writer looks downright
seduced by his own narrative: "each episode inevitably leads to others, lust and pleasure the
report cannot be wiped out".**

Therefore the writer deal with all his thoughts being, with all pores. Not by chance the
reality is for him more dear than any improvisation (no matter how refined and put in it s
place). Binds him , it is part of him, umbilical cord, hence the need to clarify things in the
republished novel Fear”, where stresses that the narrated facts are real.

Rebellious and loner threads, an not alignted to school or "imperatives", yet as of now,
the teens, make the leap to an imaginary world, "parallel" with the living one. First plunge

into the world of books that the character devours them, abandoning with facility the

! Mihai Dragolea. In exercices of the fiction : Essays about school from Targoviste. The publishing house:
Dacia, Cluj-Napoca, 1992, p. 151.
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bibliography required to school for which he did not felt no attraction, non considering useful,
not for the soul, much less for his spirit.

The writer behind the lyric character carries but with stoicism, humor, beings and
humour the whole "baggage" with which he navigate with brave on whirling waves to its
existence modifying in the "game" or necessity, his own autobiography, ”The times" spent
they had a decisive role in these fluctuations of his character.

Avid of evocation art ,to recalls, C. Olareanu takes you with him, acting through
multiplication, story of the story, his novel becoming like a snowball that all increases,
increases, sparking interest. The character's soul is permanent and timely positioning in
existential,wanting to be unchaining, to unravel, to ask him questions, they often seek
rhetorical, and to learn.

It's a way of saying to Olareanu: "ended the novel" because the sensation is another,
the story continues, it can be extended endlessly, the author being human-like, and leave the
rest for tram, having, when you do not expect, an Ace from the sleeve with which to surprise
the reader. If the backup Ace disappeared and dried up, imagine one another, equally likely,
and fascinating, after needs.

"Fiction and infantry” is a book of literary destiny by Victor Testiban. The novel
"Paper plane” is one of letters. Costache Olarecanu specifies that the letter, as type of
communication, that is the basis of the novel. "Melancholic Quintet” is the novel of memory,
and the parody is "With cards on the grass”. A charming epistolary novel, parody and
sentimental at the same time is "Love with words and trees”. An anonymous tells his friend,
successful novelist, his intimate events, starting from childhood. He also give him his letters,
sent to numerous sweethearts. ”Fake manual of spending the trip " is a delightful plea for the
journey understood as the exercise of spirit. The trip is a real one (the sea, the mountain, with
the lift, or around Bucharest, walking), and an imaginary part (on Atlas, in Hades, "the Kiss as
an imaginary starting™). Olareanu warns: for him "to travel means to live otherwise," but we
must to have humor, essential condition of the passenger.

The fifth chapter presents ”Costache Olareanu-Newsman ". ”In Romania abtibild”,
Cristian Tudor Popescu revealed the circumstances under which the writer accepted the
proposal to support a box in the "Literary and artistic Truth." After a three-year partnership,
the result is a book: "Merci pour les covrigi*, work of moralist.

For Olareanu, publishing is a "chit-chat". The writer knows all the troubles of the
world and turn them often in the discussion topic. These tablets are encountered in “’Literary

and artistic Truth", between the years 1995-1998-"Merci pour les pretzels" and the 1998-
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1999-"How can you be Persian."A large part of his reflection upon the tablets of the policy
speech, his publishing activities being dominated by three topics: politics, public space and
cultural event.

The monograph presents at the end of the work: “From Abulius to Zotta.
Contemporary portraits ".

Less than a year before his death, Costache Oldreanu gives his former pupil, the
librarian in his hometown, a number of manuscripts. Because he dont have heirs, the writer
and his wife donate to Municipal Library "Mihai Ralea" from Husi "4000-5000 books of
general culture,” "24 paintings by renowned contemporary Romanian painters and his entire
mail archive, stretching back over 60 years".

The volume "From Abulius to Zotta. Contemporary portraits "appeared under the care
of the Husian librarian, shortly after the death of C. Oldreanu. Literary Testament was
fulfilled, on the cover of this volume is his latest addition-mark: "do not publish until after my
disappearance! Costache Olareanu/28.10.! 99. ™

The general conclusions of the work that could not be ignored any part of his work of
Costache Olareanu, bringing to the surface of some aspects unknown or less known to the
public.

Having a monographic character, in the research we used dominant descriptive
aspects, illustrating the personal interpretation, and literary criticism of value upon the
following volumes: Poetry and autobiography (1994), Old and sentimental notebooks
(1995), View from balcony, Apprenticed to the classics (1979), Parallel confessions, The fear,
Fiction and infantry (1980), Fake manual of spending the trip (1982), The paper plane
(1983), The melancholic Quintet (1984), With books on the grass (1986), Love with words
and trees (1987), The Wolf and the receipt (1995), Merci pour les covrigi (1999), How can
you be Persian (2002), From Abulius to Zotta. Contemporary portraits (2000).

As the methodology was used the historical and literary study, combined with its
portrayal of moral and psychological art, presenting the social environment, the combination
of life with the work, evoking the exegesis, synthesis, suggesting, the dominant analytic,
descriptive method, the genesis of each design, the methods of expression merged with the
postmodernist classical stylistic elements, analysis of the artistic language of portretisticii etc.

The Stages of proper documentation have been made by consultation libraries,
archives, or gathering information "on the ground”, in order to fix in time and space the
individuality of the writer Costache Olareanu, placing the author's life and work within the

political and cultural events of the time.

43



The message of the writer's work reveals itself gradually as we discover all his works,
like Russian dolls, where the puppet characters are likely to be confused, and a door leading
to the other doors and other rooms, as well as ""At women gipsy " by Mircea Eliade.

The work opened in thousands of pieces is like a puzzle, re makes in hiding fragments
and spent the eve of World War 1l, having been a "flee the autobiographical™ a permanent
return to worries Genesis and human suffering. But the reader cannot grieve and calling it at
this elegant, decent style phrases, a sufficient dose of humor and finely polished. In time of
peace, the writer stated that, for young lecturers, all of these obsessions may seem simple
biographical "short".

Costache Olareanu remains "an artist, a stylist with delicious humor idea, and it would
be unfair to see just a place was offered him, the conquests of his novels. But he is one of the

novelists who (...) before he write,he read novels ".*?

Key words of the research: autobiography, generation, jurnal, masks, the fear,

obsession, confession, postmodernism, nihilism, survival, political prisoner, novel.

2 Nicolae Manolescu. The Noah's Ark. The publishing house: 100 + 1 Gramar, Bucuresti, 1999, p. 704.
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